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ADOR HAIRLINE — by Arne Freytag

Ador Hairline is the high contrast version of Ador. A humanist sans
serif, especially designed for contemporary typography and comes
up with 7 weights from extralight to black plus true italics and 293
ligatures and initial letters. A large x-height not only creates space
in the letters for extra-bold styles, but also lends Ador Hairline an
open and generous character in the more narrow and semi-bold
versions. The nice balance between sharp ink trapped and soft, dy-
namic shapes helps to work in small sizes. Diagonal stress, angled
finials and the 4 degree true italic styles give Ador Hairline a dyna-
mic look. The font contains 1,026 glyphs and a wide range of flexi-
bility for Latin language support for every typographical need. Ador
Hairline is a contemporary sans serif typeface, special for logotypes,
brands, magazines, editorial, and advertising uses.

Ador Hairline was on the shortlist of Communication Arts 2020.
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LANGUAGE SUPPORT
SUPPORTS 34 LANGUAGES (PRO/OT CFF)
Afrikaans, Basque, Breton, Catalan, Croatian, Czech, Danish, Dutch, English, Estonian, Finnish, French, Gaelic (Irish,

Scots), German, Hungarian, Icelandic, Indonesian, Irish, Italian, Latvian, Lithuanian, Norwegian, Polish, Portuguese,
Romanian, Saami (Southern), Serbian, Slovak, Slovenian, Spanish, Swahili, Swedish, Turkish.
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REGULAR, ITALIC & DISPLAY (11 PT/14 PT)
oments of contemplation. We often find oursel-
ves dreaming of visions of a better life. It‘s a uni-
versal longing, an innate desire to transcend the
challenges and limitations of the present, and step into a
brighter, more fulfilling reality.

For some, a better life may mean finding inner pea-
ce and contentment, cultivating a sense of mindfulness
and gratitude that permeates every aspect of existence.
It‘s about cherishing the simple joys, savoring each moment,
and nurturing meaningful connections with those around us.

For others, a better life may entail chasing ambiti-
ous dreams and aspirations, daring to reach beyond the
boundaries of what seems possible. It‘s about embracing
risk, pursuing passions with unwavering determination,
and refusing to settle for anything less than extraordinary.

Yet, amidst the diverse interpretations of what consti-
tutes a better life, there exists a unifying theme —a sha-
red commitment to personal growth and societal better-
ment. It‘s about recognizing that our individual journeys
are inexorably intertwined with the collective tapestry of
humanity, and that true fulfillment is found not only in
the pursuit of personal goals, but also in the upliftment
of those around us.

In the grand tapestry of existence, each of us contribu-
tes a thread of our own unique vision for a brighter to-

(7 pt/9pt)

In the moments of quiet reflection,
our minds often wander to visions of a
brighter tomorrow, filled with possibili-
ties waiting to be realized. It‘s a deeply
ingrained human instinct, this yearning
for a life that surpasses the constraints
of our current reality, propelling us to-
wards a future brimming with potential.

For many, the pursuit of a better life
is intricately linked with the quest for in-
ner peace and tranquility. It involves del-
ving deep into the recesses of our souls,
cultivating a profound sense of mind-
fulness that colors every facet of our
existence. This journey is about not just
finding joy in the grand milestones, but
also in the quiet moments of everyday
life, where simple pleasures blossom
into profound sources of fulfillment.

However, the notion of a better life
extends far beyond mere contentment
for others. It‘s about daring to dream
audaciously, to envision a life that trans-
cends the boundaries of convention and
expectation. It‘s about embracing the
exhilarating dance with uncertainty,
where each step forward is fueled by an
unwavering belief in one‘s own potential
to achieve greatness.

Yet, amidst the diverse interpreta-
tions of what constitutes a better life,
there exists a unifying theme — a shared
commitment to personal growth and
societal betterment. It‘s about recogni-
zing that our individual journeys are in-
exorably intertwined with the collective
tapestry of humanity, and that true ful-
fillment is found not only in the pursuit
of personal goals, but also in the uplift-
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Character set

CAPITALS

ABCDEFGHIJKLMNOPQRSTUVWXYZ

LOWERCASE

abcdefghijklmnopqrstuvwxyz

PUNCTUATION

o, #2051 _0V B = ——«no <7

LEGAL & REFERENCE

0O 115

MATH & CURRENCY
~/:,'+—x+=;r£><2£tz~—-oonAﬂE\/ua%%o+
a0« S CEYEDR

LINING FIGURES (PROPORTIONAL & TABULAR)

0123456789 0123456789

OLD STYLE FIGURES

0123456789

INFERIOR, DENOMINATOR, NUMERATOR, SUPEROIR

0123456789
0123456789 0123456789 0123450789

FRACTIONS

V2 Y4 3h 12

ARROWS & POINTERS

MASN LKL ER ar»va696699

ADDITIONAL CAPITALS
,,,,,,,,,,,,

ADHENOE( B¥DDAAAAAAAAAA/‘ECCQCCDEEEEE
EEEEGGGGHIJIIIIIIIjIJKLLLLNNNNOOOOOOO@
ORRRSS§SSTTUUUUUUUUUUWWWWYYYYZZZ

ADDITIONAL LOWERCASE
,,,,,, o0 8 ~

aedh’rr]@oe@ftébKaaaaaa@aaaaeccgccdeeeeeee
eggggghlllllljuukl|IInnnnnOooOoooeorrr55§s
sttataduGaydUwwwwyyyyz77

STANDARD LIGATURES

fi f1 ffi ff1 ff

DISCRETIONARY LIGATURES
AAAAAAAAAAAAAAA/A/AVA/A/A/AV@/A/A/BDIID
DD DD O [ FA FA FA EA EA FA FA FA FA FA BV FI FU
FUFUFUFUFUFUFUFUFUFUFDFE FEFEFEFEFEFEFEFE
FEHFNI—RFUFUFUFUFUFUFUFUHJFUFUKAKAKA
KAKAKAKAKAKAKALALALALALALALALANDNENENE
NENENENENENENENFNKNNNRG[GZGZ@GZGZGX
@@@@@@@@@@@@@@@@@@@@
@foTEfoTfETFU#UJIUJIUJIUJIU#UJIUJILHUJI
U4U<U<U<U<U<U<U<U<U<U<U<LNLNU\IU\ILNLNU\I
U\IU\IU\IU\ILPLPLPLPLPU)LPLPU’LPLPLRLRLRLRLR
(R (RR IR R R ¢h &k A b th fj fk fu fo fa fo fi fo fa fa
fufafhrtspsttjtt

INITS

ABDEF GHIITKTMNPRIUVWXY Zabdefghij
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TUyPp 4444 d deeetifiinuudtypyA aAdAaD
dDAEetetetete 68686 g6 gHATTITIAT 1199
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