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TALARIS - by Arne Freytag

Character set

CAPITALS

ABCDEFGHIJKLMNOPQRSTUVWXYZ

LOWERCASE

abcdefghijklmnopqgrstuvwxyz

SMALL CAPS
ABCDEFGHIJKLMNOPQRSTUVWXYZ

PUNCTUATION

Neon, #2845/ 00—« 0,77,
LEGAL & REFERENCE

O NS

MATH & CURRENCY

/o xr=ze<zcas o[ OATNYVHO% %
A0°GCEYE

PROPORTIONAL FIGURES

0123456789

TABULAR FIGURES

0123456789

INFERIOR, DENOMINATOR, NUMERATOR, SUPEROIR
0123456789

0123456789 0123456789 0123456789

FRACTIONS

Vo Va 34

ARROWS & POINTERS

TSN ER > v < €966

ADDITIONAL CAPITALS

ADDHRUENDEPBTK

ACCENTED CAPITALS
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ADDITIONAL LOWERCASE

e&dohkingoep Rtk
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In the 90s, typography began to breathe. Edges
softened, contours dissolved, and letters step-
ped back, as ifthey no longer wanted to explain
everything. Blur and cross-fades allowed forms
to drift into one another, turning type from so-
mething merely read into something quiet-
ly felt. In this ambiguous space, experimental
fonts emerged that resisted clarity and prefer-
red atmosphere over order. They carried digital
noise, intentional imperfection, and the traces
of a medium still inding its voice. Typography
became a state of mind — fluid, unstable, and
open to interpretation.
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